Proposal for ‘The Lawrence Wiener Collective’

Instigated by Richard Butler, there’s no I in art
The impetus behind ‘The Lawrence Wiener Collective’ is the possibility of realising his 1968 work ‘Statements’, in which Weiner lists twelve ‘general’ and twelve ‘specific’ sculptural statements that “may or may not be realised.” Originally wanting to fabricate the works on my own, I soon came to the conclusion that the many possibilities and varying interpretations that may arise from considering each individual statement, were lost on any one individual’s decision. A group of people acting as collective though seemed a more appropriate way of fulfilling the potential of each given statement. It is with this idea of collective decision making that I want to proceed with realising this project.

One individual’s aesthetic, political and philosophical opinions can only function as arbitrary decisions when placed within the context of constructing someone else’s work. But when choices are presented to a collective group of people the reasoning behind their makings has to find some justifiable means in order to be inserted into the world. Why this way and not that way? For example:

A removal of an amount of earth from the ground

The intrusion into this hole of a standard processed material

Within this ‘general’ statement lay countless possibilities in regard to its fabrication. How much earth do we remove from the ground? What do we then do with that removed excess? Where do we dig the hole (if it is a hole we dig?), and how deep do we venture? And finally, what constitutes a (standard?) processed material? At when point does a material become processed? Does a tree once it has been cut down become a processed material, or is it only after it has been chopped down to size, treated and finally package does it fulfil this proposition? It is these kind of questions that are expected to be asked when considering each statement. Some works have overtly political connotation, such as:

One regular rectangular object placed across an international boundary allowed to rest then turned to and turned upon to intrude the portion of one country into the other

The affiliations that will undoubtedly appear when considering this work could take the form of a current political situation, as opposed to a more historical or philosophical approach. Just to think that a map of Europe a hundred years ago looked completely different compared with a map of today, with different boarders, territories and political allies. Within a group situation certain individuals may hold different opinions on such subjects having come from different cultural backgrounds and political histories.

Considering that Weiner names the “language + the materials referred to” as his medium, any medium specificity within this project is lost. Taking into account that people will be approaching this venture from different angles, their practices revolving around varied mediums from painting, sculpture, photography, video, performance, installation and so forth, we cannot be too precious. Hopefully it will be an arena for people to forget their ties with their chosen mediums and techniques; a space in which to open themselves up to the different ways and approaches to making art. In a project like this, the preparatory work a group will produce may itself become the work. The possibility of rewriting the ‘Statements’ altogether or translating them into different languages springs to mind. Basically,

1. The artist may construct the piece

2. The piece may be fabricated

3. The piece need not be built

Each being equal and consistent with the intent of the artist the decision as to condition rests with the receiver upon the occasion of receivership.

I propose that after the initial briefing of the project, preceded by a short lecture on the artist, the group can then go away, think about the ‘statements’, form small collectives of no less than three individuals per group and then within that group decide unanimously on a particular statement to focus their attention on. After this period the separate collectives will reconvene as a whole on a regular basis to discuss their progress and other problems they may have faced when considering/fabricating the work. The project will culminate in a group exhibition consisting of all the finished or preparatory works of each collective. 

� ‘Statements’ Lawrence Wiener, 1968


� Lawrence Weiner, “Statement of Intent”, ‘Barry, Huebler, Kosuth, Weiner’, exh.cat. (New York: Seth Siegelaub, 1969).





